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] HE connection between sport and art, slight as it 
May appear to be, has existed from a very remote 
period, primitive man having left spirited, if crudely 
designed, representations of the contests he waged 
‘|| with the wild animals of his era. Hundreds of years 
later medizval artists loved to depict scenes of the 
chase, while the Normans were partial to representations of sport as 
well as of war. The Normans first introduced hunting into England 
in something of its present form; the cry of ‘ Tally Ho! ” indeed, 
probably dates from the days when “ Taillis En Haut ”’ echoed amidst 
the wastes and woodlands, now known as the New Forest, where 
Duke William and his knights were wont to pursue the tall stags 
which the Conqueror “loved as if he were their father.”’ Many 
other modern English hunting terms are certainly more or less 
derived from F rance, whose noblemen in ancient days were so closely 
associated with the chase. 
Edward IT brought the Brocas Knights from Gascony, and for three 
hundred years this family, who held a large tract of land at Windsor, 
were hereditary Masters of the Buckhounds. To-day the name 
has disappeared, a fine tomb in Westminster Abbey and the Brocas 
at Eton being all that is left to keep its memory alive. It is a 
far cry from such Gascon sportsmen to George III hunting in 
Windsor Forest as depicted after Pollard by Dubourg (see Plate 
XLIX) at the beginning of the nineteenth century, at which period 
stag-hunting had assumed much of the character which it retains 
to-day. 
In the eighteenth century the round hunting-horn still carried in 
France often formed part of a huntsman’s equipment, though it 
never seems to have attained the huge proportions which make it 
such a conspicuous feature across the Channel. In Going to Cover 
(Plate XXX), a print engraved by T. Burford after James Seymour 
In 1755, may be seen two figures, probably the huntsman and whip, 
carrying such horns: later on, however, the latter seem to have 
gradually become smaller and smaller in size till they assumed the 
form to be seen in the picture of Thomas Oldaker on Brush by Ben 
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Marshall and in certain of Howitt’s productions. 
The earliest English racing print appears to be a composition etched 
by Francis Barlow, who was born about 1626. This represents ‘‘ the 
last horse race run before Charles the Second of blessed memory—by 
Dorsett Ferry, near Windsor Castle.” The King is shown standing 
with his suite in an extemporised pavilion, Windsor Castle being in 
the background, while in the foreground four rather heavily-built 
horses are running a race. Weighing-scales, a troop of Life Guards, 
Beefeaters and a coach-and-six are other features of this curious 
composition. In spite of Barlow’s statement, the race in question, 
run on August 24th, 1684, was not the last occasion on which the 
Merry Monarch patronised the turf, as Charles the Second after- 
wards saw another race at Newmarket. 
Though the English country gentlemen of the eighteenth and 
early nineteenth centuries were rarely artistic in their tastes, many 
of them were good judges of pictures and prints depicting the sports 
in which they spent so much of their time. The memory of their 
own favourite horses and dogs was frequently kept green by crudely 
executed portraits and in addition to this they were liberal patrons 
of certain London print-dealers, who, for a number of years, 
furnished sporting clients with a series of brilliantly-coloured repre- 
sentations of hunting, racing, shooting and boxing scenes, a 
considerable proportion of which are in great request to-day. Within 
recent years, indeed, the work of artists such as the Alkens, the two 
Wolstenholmes, Reinagle, Barenger, James Pollard and a number 
of others, has steadily risen in the estimation of the public. 
Old coaching prints in particular are often highly decorative in 
character—noticeable instances being Mail Coach in a Flood 
(Plate LXVI), Hyde Park Corner (Plate LXVII), and The Roval 
Mails Starting from the General Post Office, London (Plate LXIX), 
all three after Pollard. It may here be added that in this volume the 
inscriptions under plates have been expressly spelt as on the prints 
themselves, no attempt having been made to correct any inaccuracies 
of lettering on the latter. 
The sporting squires of the past revelled in striking and highly- 
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coloured scenes showing horses and hounds, incidents and 
accidents of the chase, for the most part depicted in the jolly, happy- 
go-lucky spirit which seems to have animated the England of a 
century or soago. Ina number of the prints they loved may be seen 
the portraits of quaint and original characters well known to a 
vanished generation, while in representations of famous races the 
robust humours of the old English turf are often amusingly 
displayed. 

Certain engravings after the sporting painter, John Wootton (circa 
1678-1765), were sold at a good price during his life. They have not, 
however, the decorative value of more modern coloured prints; the 
sporting compositions of Wootton’s day, with horses galloping in 
what has been termed the “‘ rocking-horse ”’ style, being somewhat 
untrue to life. George Stubbs (1724-1806) may be said to have been 
the first English animal painter who drew his inspiration directly 
from nature; the great majority of pictures of horses previous to his 
day having been executed with a certain indifference to equine 
anatomy. In the middle of the eighteenth century, indeed, the por- 
trait of a racehorse was generally but a ‘‘ dry profile,” the figure of 
the jockey on its back being but poorly done. The hard-riding, hard- 
drinking squirearchy of that day were usually well-satisfied with 
what was in reality little but a coloured chart of a horse with his good 
points displayed as in a diagram; it was left for Stubbs to elevate 
their taste. 

Sporting pictures and prints at this period were in great demand, 
and artists easily obtained a hundred pounds for the likeness of an 
equine favourite. 

It may be added that only the plates in the original edition of the 
Anatomy of the Horse, published in 1766 by this artist, are worthy of 
attention, those appearing in subsequent issues being very inferior. 
Stubbs, having been unable to secure the services of an engraver, 
devoted all his spare time to the work for six or seven years. Others 
of his paintings were engraved by Woollett, Earlom and Green; a 
series of sixteen portraits of famous English racehorses were 
engraved by George Townley Stubbs (see Plates LXXIX and 

S) 


LXXX). An attractive line engraving after Stubbs is The Spanish 
Pointer (Plate XCVIII), which shows a typical English landscape in 
the background. This was engraved by William Woollett, whose 
nephew, James Barenger (1780-1831) was a very versatile sporting 
artist. 

Besides racehorses James Barenger painted pictures connected with 
sport. Plates of British Feather Game by him were engraved by 
Charles Turner, who, though he worked on a number of 
sporting subjects, is most famous for his mezzotint plates to 
J. M. W. Turner’s Liber Studiorum. This Charles Turner, an 
engraver, must not be confused with F. C. Turner, a sporting artist 
and the painter of a number of hunting scenes. Racing prints after 
the latter are The Race for the Tradesmen’s Plate, Chester, 1839, 
engraved by J. Harris, and The Wolverhampton Stakes, engraved by 
G. A. Turner. British Field Sports, Vol. III, published in 1818, 
contains seventeen plates after Barenger, twelve of which were 
engraved by John Scott, and the remaining five by J. Webb. The 
Sporting Repository, Vol. VIII, published in 1822 by Thomas 
MacLean, contained five plates engraved by Hunt from Barenger’s 
pictures, while in the Annals of Sporting for the year 1824 are to be 
found Topthorn and Marengo, two plates of especial interest as being 
the only examples of the artist’s work engraved by his uncle, 
S. Barenger. A beautiful print after Barenger, by John Scott, 
represents Doll, a pointer bred by the artist. Many of Barenger’s 
works were engraved in large size. 

The Earl of Derby’s Stag Hounds, containing equestrian portraits of 
Lord Stanley, The Hon. C. Stanley, and Jonathan Griffin (the 
central figure), by Barenger, was engraved in colours by Richard 
Woodman, a pupil of Meadows, the stipple engraver. Woodman, in 
addition to being an engraver, was a miniaturist and water-colour 
painter, who exhibited twenty-one portraits at the Royal Academy 
between 1820 and 1850; for a time he was also engaged by Wedge- 
wood as superintendent of the engraving department at Etruria, but 
he abandoned it and again took up engraving. 

James Seymour (1702-1752), a contemporary of Wootton, had a con- 
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siderable reputation as a painter of racehorses and sporting scenes. 
He it was who executed a representation of the famous carriage 
match for ‘‘ Old Q.,’? who had won a wager of 1,000 guineas from 
Count O’Taafe by producing a carriage with four wheels, which was 
drawn the distance of nineteen miles within an hour. The match 
in question took place at Newmarket on August 29th, 1750. The 
chaise (which, with a boy passenger, weighed about twenty-four 
stone) was drawn by four horses, three of which had won plates. 
Many years later the picture was engraved by J. Bodger (Plate 
EVIE; who im 1791. also executed an engraving of another 
work by Seymour, entitled Map of Newmarket Heath. Another 
print by Bodger after Seymour was View of the Noblemen’s 
and Gentlemen’s Trains of Running Horses with the grooms and 
horses in their full liveries taking their exercise up the Warren H ill, 
East of the Town of Newmarket. In the background is a view of 
the town of Ely and its Cathedral, a number of horses and jockeys 
in the distance completing the scene. Impressions of all three of 
these prints were taken upon silk. In connection with Seymour it is 
curious to find that in 1825 John Scott etched a portrait of a racehorse, 
Old Partner, which had been painted by the artist a hundred years 
before. 

Thomas Gooch, who was born about 1750, just before Seymour 
died, was a painter whose speciality lay in horses and dogs. 
Agreeable aquatints executed by him are those entitled The Life 
and Death of a Racehorse,a set of six, which in size and general 
appearance is especially suitable for decorative purposes. 

Famous sporting artists of the eighteenth century were the four who 
bore the name of Sartorius. The first, John Sartorius, born at 
Nuremberg in 1700, painted many pictures of horses; but his son 
Francis, born in 1734, was the most celebrated member of the family ; 
he was acknowledged as the fashionable horse painter of his day, 
and one of his favourite subjects was Kelipse. A number of his 
works were engraved by John June between 1760 and 1770. John 
N. Sartorius, his son, born about 1755, executed a number of 
pictures dealing with hunting, shooting, racing, and other sports, a 
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number of which were engraved by John Scott. The latter also 
engraved pictures painted by John F. Sartorius, the above-named 
artist’s son, with the result that considerable confusion exists 
as to which of the two was the painter of certain compositions. 
One of John F. Sartorius’s best works was Coursing in Hatfield 
Park, of which there is a small plate in the ‘‘ Sporting Magazine ”’ of 
1805. A prominent figure in this is the famous Marchioness of Salis- 
bury, who presided over the affairs of the Hatfield Hunt up to her 
seventieth year, and rode in the Park till she was eighty-six. This 
lady, grandmother of the late Lord Salisbury, was burnt to death at 
Hatfield in 1835, her cap having caught fire from some candles on 
her dressing-table. 

Thomas Rowlandson (1756-1827) produced a number of sporting 
compositions. ‘They were, however, mainly of a fanciful kind; for 
this highly-talented artist is perhaps seen to the best advantage 
in those of his works which deal with scenes of social life. 
Nevertheless, Betting, Weighing, Mounting, Racing, Between 
Heats, and Running Out of the Course—six racing prints 
which appeared in 1789—are a spirited and interesting set which 
should not be overlooked when met in good condition. The 
High Mettled Racer (Plates I-IV), a set of aquatints after 
Rowlandson, by T. Hassell, published by Fores in 1789, is also 
worthy of attention. Beneath each of the prints are two stanzas of 
verse, while in the one representing the high-mettled racer in at the 
death, the huntsman is blowing a triumphant blast upon the French 
horn, of which mention has been made previously. The high-mettled 
racer was a favourite subject with sporting artists. In addition to the 
sets by Rowlandson and Gooch, T. Sutherland engraved six plates in 
colours after Henry Alken, which bear the same name. A set by 
Dean Wolstenholme, Junior, after his father, also depicts the 
vicissitudes of a racehorse’s career. 

A sporting artist with a style akin to that of Rowlandson was 
his brother-in-law, Samuel Howitt (1765-1823), an occasional 
exhibitor at the Royal Academy, who belonged to a family of 
Nottinghamshire Quakers. A print by him of various kinds of 
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hunting combined into a decorative composition is in the Victoria 
and Albert Museum. Twenty beautifully coloured engravings from 
designs by S. Howitt are to be found in “‘ Orme’s Collection of 
British Field Sports,”’ an important work published without text in 
1808. (See Plates VIT, XXXT, XXXIII, XXXIV, and XCVI.) In 
these illustrations, in which line and stipple are occasionally 
mixed with aquatint, Howitt seems to have been most successful with 
his hounds and game. While ordinary impressions of Howitt’s 
work are fairly common, good ones are rare and command large 
prices. It has recently been stated that though he contributed 
drawings for colour plates to an elaborate work on *‘ Oriental Field 
Sports,”’ he himself was never in India, and merely worked from 
sketches furnished by Captain T. Williamson, the author. However, 


Fox Hunting, engraved in colours by. BA Belle - eine Lucky 
Sportsman, after Morland, by F. D. Soiron, is scarce and valuable 
when in good condition. The First of September, Morning and 
Evening (Plate XCIV), in both coloured and uncoloured states, 
engraved by William Ward, are attractive prints. A set of large 
oblong folio plates depicting various forms of shooting, chiefly etched 
by Rowlandson, and aquatinted by S. Alken, were published in 1792. 
A pretty fishing mezzotint is The Angler’s Repast, after Morland, by 
William Ward; and there is a coloured mezzotint by Ward of 
the same subject, which forms a pendant to A Party Angling. 
A good friend to Morland was Mr. Charles Loraine Smith, the 
Enderby Squite.” of ancient lineage. This good sportsman, well 
known in the hunting field, was also a versatile sporting artist. The 
pieture 7A Litter of Foxes, is the outcome of their collaboration, 
Morland’s share being the landscape. This was engraved in colour 
By) Grozer. A number of rare prints after Smith’s work are in 
existence—The Billesdon (spelt Bilsden in the print), Coplow Day, 
engraved by F. Jukes, Scenes from the Smoking Hunt, A Leicester- 
7 


shire Burst, and other sporting scenes, some of which were repro- 
duced in an admirable and interesting article in the Christmas num- 
ber of the Field for 1920. An amusing set of six coloured aquatints 
after Loraine Smith, the hero of which was Dick Knight, the well- 
known huntsman of the Pytchley Hounds, were executed by Francis 
Jukes, who, if we may believe the Gentleman’s Magazine, was cer- 
tainly the first man to bring aquatint to a degree of perfection, if he 
was not actually the inventor. Morland hunted with Loraine Smith, 
and his visits to Enderby must have done something to counteract the 
effects of the dissipation in which the clever artist was wont to 
indulge in London. 

A sporting painter who did work full of spirit, though poor in colour- 
ing, was Sawrey Gilpin, R.A. (1733-1807). The Death of the Fox 
(Plate XXXV) by this artist, painted in 1793, for the celebrated 
Colonel Thornton, of Thornville Royal, was twice engraved eighteen 
vears later by John Scott. One of these engravings was executed as a 
companion print to Breaking Cover, which Scott had engraved after 
Reinagle, the pair being among the best of this engraver’s work. 
Highflyer, Jupiter (Plate LXXXI) and Sir Peter Teazle (Plate 
LXXXII), racehorses after Sawrey Gilpin, the first by F. 
Jukes and the two others by W. Ward, are of some interest. In 
three pictures illustrative of Colonel Thornton’s sporting tour 
through the Highlands, Sawrey Gilpin painted the animals and 
George Barrett the landscapes, while the portraits were by Reinagle, 
who also collaborated with Sawrey Gilpin in 1796 in a representation 
of Colonel Thornton shooting roebuck in the Forest of Glencoe with 
the only twelve-barrelled rifle ever made, a picture which was 
engraved by M. W. Bate, and published by H. Mutlow, of Russell 
Court, in 1810. 

George Garrard, A.R.A. (1760-1826), a pupil of Sawrey Gilpin, 
R.A., may be called a sporting artist who connected the old school 
and the new. Garrard, like Stubbs, attached great importance to 
the possession of a knowledge of the animal subjects which he 
painted. His ‘Prints of Improved British Cattle,’? published in 
1800 with the support of the Board of Agriculture, was officially 
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praised by the Royal Academy. An important print by W. Ward 
after this artist is the mezzotint of the Duke of Hamilton on horse- 
back, published in iyfey ee 
Among racing prints at the end of the eighteenth century, two 
large ones, drawn by W. Mason, engraved by Jenkins and aquatinted 
by Jukes, must not be forgotten. Published on May 2oth, 1786, they 
represent A Country Race Course with H orses Preparing to Start 
and A Country Race Course with Horses Running. Both of these 
prints, which have French titles as well as English ones, are 
interesting, as throwing light upon the history of the Turf at a period 
when it was more or less openly associated with rascality, as is shown 
by the incident of a jockey being bought in one plate, and as an 
apparent result, losing the race depicted in the other. In the latter 
print is to be seen a fashionably-dressed lady with her attendant 
swain, sitting in a highly hung carriage on four wheels by the side of 
the racecourse. The gentleman has been said to represent 
George IV when Prince of Wales. Other characters shown in the 
first of the two plates are probably well-known frequenters of the 
eighteenth century turf, the surroundings of which appear to have 
been free and easy to an extent scarcely to be realised by the more 
orderly racing men of to-day. 
Colonel Thornton, to whom allusion has before been made, was 
somewhat ahead of his contemporaries in being fond of self- 
advertisement. A patron of the arts, as well as a sportsman, he 
employed Philip Reinagle, R.A. (1749-1833) to contribute the 
fanciful and pretty frontispiece to the first volume of ‘‘ A Sporting 
Tour Through France,” which Mackenzie engraved. The composi- 
tion in question is artistically embellished with attributes of the 
chase, while in an oval beneath is shown the famous match between 
Mr. Flint and his sister-in-law, Mrs. Thornton, the only lady jockey 
who has ever been mentioned in the Racing Calendar, where, 
under the date of Saturday, August 25th, 1804, may be read :— 
“Mr. Flint’s Brown Thornville, by Volunteer out of Abigail, 
aged, rode by the owner, beat Col. Thornton’s ch. h. Vinagrillio, 
aged, rode by Mrs. Thornton, four miles, 500 ens.” 
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This unique race, in which the weights were catch weights, took 
place at York, odds of 5 and 6 to 4 being laid on Mrs. Thornton before 
the start, increased while the first three miles were being run to 
7 to 4 and 2 to 1 on the lady. During the last mile, however, it 
became evident that Mr. Flint would win, which he eventually did 
with much ease, to the great regret of the spectators and the disgust 
of his fair opponent, who took her beating with a bad grace. Over 
this race, which aroused enormous interest in all parts of the country, 
more than £200,000 is said to have changed hands. 

On one occasion Morland and Reinagle collaborated in a picture of 
a Meet in Dorsetshire, which contained a number of portraits. John 
Scott engraved several plates after Reinagle, who lived to a good old 
age, dying at Chelsea, aged eighty-four, in 1833. As a sporting 
artist he was anatomically accurate, and displayed real artistic 
feeling, in addition to which the scenes he depicted are rendered 
attractive by their landscapes and backgrounds, which are often of 
high artistic merit. This artist, who was also an expert copyist, is 
said to have painted copies of pictures by Dutch Masters so faithfully 
that they often passed as originals. 

About 1796 Benjamin Marshall (1767-1835), a Leicestershire man and 
originally a portrait painter, began to become known in connection 
with pictures of sport. For Sir Henry Smith he painted John 
Jackson, the famous pugilist, a tribute to a champion of the ring, 
engraved in mezzotint by Charles Turner. In 1812 Marshall, 
having gone to reside at Newmarket, painted pictures of racehorses 
for aristocratic patrons. Filho da Puta with Sir Joshua and Hunters 
at Grass, were engraved by W. Ward, whilst R. Woodman 
produced an excellent engraving of Francis Dukinfield Astley, Esq., 
and his Harriers, of which a few impressions were struck in colour. 
This was published by Marshall himself at 23, Beaumont Street, 
Marylebone. ‘The same artist also painted The Earl of Darlington 
and his Foxhounds (Plate XXXI). This was engraved in stipple and 
line by T. Dean and published in 1805. The Sportsman, a 
portrait of ‘Thomas Gosden, a celebrated sporting book- 
binder of St. Martin’s Lane, was twice engraved in small size by 
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Maile and in a larger form by Giller. A few coloured impressions 
of the smaller print, which is very attractive, were published by 
Gosden in 1824. A First-rate § hot, also by Marshall, represents the 
famous sporting character, George Osbaldeston. Thomas Oldaker, 
Huntsman to the Old Berkeley Hounds, a mezzotint after Marshall, 
is an attractive and valuable print which calls for the particular 
attention of collectors. 

A painter best known by his engravings of sporting and coaching 
scenes was James Pollard, the son of Robert Pollard, a Newcastle 
man, who had established himself in Holloway as an engraver. His 
firm, R. Pollard and Son, published a number of coloured prints, 
including an especially attractive set of four dealing with 
Newmarket, one of which (Plate LXXXVIII) is reproduced. It has 
sometimes been said that some coloured prints after James Pollard 
are more satisfactory than the original paintings. Be this as it may, 
his versatility was great, for, in addition to a considerable number of 
sporting subjects, he illustrated the Montem festival at Eton and 
other scenes of social life. In 1824 he was represented at the 
Academy by two coaching pictures showing incidents on the road, 
and three years before he had exhibited in the same place North 
Country Mails at the Peacock, Islington, engraved in colours by 
T. Sutherland (Plate LXI), a magnificent impression of which, 
belonging to the Gardner collection, was sold at Sotheby’s in 
February, 1923, for £165. This print is considered Sutherland’s 
masterpiece. The Royal Mails Starting from the General Post 
Office, London (Plate LXIX), by R. G. Reeve, after Pollard, 
published in 1830 by Thos. Maclean and in 1836 by W. Soffe, 288 
Strand, is, when in good condition, an interesting and valuable 
coloured print, as is Hyde Park Corner (Plate LXVII), engraved by 
C. and F. Rosenberg, good impressions of which now command a 
large price. The Rosenbergs were admirable engravers, who 
worked in England between 1816 and 1843. They engraved a 
number of first-class coaching prints, among which may be noted 
West Country Mails at the Gloucester Coffee House, Piccadilly,* and 


* On this site now stands the Berkeley Hotel. 
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Mail Coach in a Flood (Plate LXVI), both of supreme excellence, 
after Pollard. A View on the Highgate Road isa fine coloured print 
engraved by G. Hunt, to which Highgate Tunnel is the companion. 
An attractive set of four by J. Harris, entitled The Aylesbury Grand 
Steeple Chase, after Pollard, depicts a great steeplechase which took 
place in 1836. Two plates by G. and C. Hunt, after Pollard, are 
devoted to The St. Albans Tally-Ho Stakes, a great hurdle-race run 
on May 22nd, 1834. A Prospective View of Epsom Races is the title 
of a series of six coloured prints published by R. Ackermann. The 
last plate, Settling at Tattersall’s, is especially interesting as a 
characteristic page of turf history, portraying, as it does, a number 
of well-known racing men from life. Ascot Heath Races and 
Newmarket Races, drawn and engraved by James Pollard and 
published by J. Moore at his Looking Glass and Picture Frame 
Manufactory, 1 West Street, St. Martin’s, also give a spirited idea 
of bygone days on the Turf. Two interiors, Stage Coach Passengers 
Seated at Breakfast and Cottagers’ H ospitality to Travellers or The 
Coach Broke Down were published in 1819 by R. Pollard and Son. 
Scenes on the Road; or, A Trip to EBsom and Back (see Plate LXX) 
is a set of four plates in colour engraved by J. Harris and published 
May 30th, 1838, by R. Ackermann. Prints of a somewhat different 
type are Stage Coaches with News of Peace and News of Reform. 

Engaged in the business of James Pollard’s father at one time was 
another Newcastle man, John Scott, an engraver, who may be called 
the founder of a school which made a particular feature of reproduc- 
tions of sporting incidents and animal life. Scott, who was an adept 
in conveying the peculiar texture to be found in the coats of animals 
and the animation of a dog’s eye, was a most painstaking and 
conscientious worker. The large prints of The Death of the Fox 
(Plate XXXV), after Sawrey Gilpin, and of Breaking Cover, after 
Reinagle, are said to have been in this engraver’s hands for no less 
than six years. On the publication of these two prints in May, 1811, 
the Society of Arts presented Scott with their large Gold Medal “‘ for 
having completed two such works which do so much honour to his 
country and himself.” Scott, who died in 1827, aged 53, appears 
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to have worn himself out by hard work, while his last years were 
clouded by pecuniary troubles. 
Henry Bernard Chalon, born in 1770, of old French Huguenot stock, 
painted a large number of sporting subjects, including many portraits 
of horses and hounds. Between 1792 and 1847 one hundred and 
ninety-nine of his pictures were exhibited at the Royal Academy. 
A pleasing coloured print, engraved by C. Turner after this artist, is 
The Welter Stakes of the Bibury Cup, run June 16th, 1801. This 
contains an equestrian portrait of the Prince of Wales, afterwards 
George IV. Chalon sustained a severe accident in 1846. This 
hastened his end, and he died three years later. 
Sir Mark Masterman Sykes’ Fox Hounds Breaking Cover (Plate 
XXXIX), engraved by W. Ward, is to be found in colours as well as 
in mezzotint ; in both fine impressions command a good price. 
Abraham Cooper, born in 1787, was another prolific sporting painter, 
for no less than three hundred and twenty-two pictures from his 
brush were exhibited at the Royal Academy between 1812 and 1869. 
Cooper owed a good deal to the guidance he received from Benjamin 
Marshall, and in his equestrian portrait of Daniel Haigh, engraved 
in colour by W. Giller (original impressions of which are scarce), 
there are some traces of Marshall’s style. As a painter of horses 
Cooper made money. One of the best examples of the sporting 
portraiture for which he was noted, is Thomas Waring, of Chelsfield, 
on lis favourite hunter, Peter, with five couples of hounds. This 
picture, which was engraved by W. B. Scott, won the approval of 
“ Nimrod,’’ who commented favourably upon the practical know- 
ledge displayed by Cooper, who himself was a good rider to hounds. 
We now come to the family of Alken, on the history of which new 
light has been recently cast owing to painstaking researches by Mr. 
George Kendall. The family in question, now so closely identified 
with representations of scenes in the hunting field, appears to be of 
Danish origin, the name of “ Alken,” it is sometimes said, having 
been assumed instead of Seffrien, owing to political disturbances in 
Denmark, about 1772, when the father and uncle of Henry Alken fled 
to England. Though this may be dismissed as merely a romantic 
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legend, the forbears of the Alkens were certainly of foreign origin. 
“Alken” is not English; and in 1744 ‘‘ Seffrien Alken ’”’ was a 
London ratepayer, living in Dufour’s Court, ‘‘ Seffrien ’’ being then, 
as now, a common name in Denmark and Norway. As a matter of 
fact, this Seffrien was the grandfather of Henry Alken (christened 
Henry Thomas Alken), whose father was Seffrien’s son Samuel, 
originally an architect, but afterwards an engraver, who excelled at 
his craft. All sorts of stories have been told concerning Henry 
Alken’s early years. According to the late George Augustus Sala 
he at one time served as huntsman, trainer, or stud-groom to the 
Duke of Beaufort. However, no record of this appears to exist at 
Badminton, or anywhere else for the matter of that. 

The first successes of Henry Alken, the elder, born 1785, died 1851, 
were won under the signature of ‘‘ Ben Tally O!”’ In the early part 
of his career this artist was undoubtedly influenced by his father 
(1750-1815). Henry also had a brother, Samuel Alken (1784-1825), 
who, during a short career, painted hunting and shooting scenes, 
mainly in oils. The elder Alken, besides being an eminent aquatinter, 
occasionally engraved sporting subjects after well-known artists. 
In 1801 he produced aquatints of The Rabbit Warren and Sportsmen 
Refreshing, after Morland. Eight plates of racing subjects in 
colours 12 inches by 18 inches, by S. Alken, are very rare. With 
regard to Henry Alken, though his original work is highly valued 
by collectors, his general popularity as a sporting artist seems from 
the first to have been mainly derived from prints. Many of these, 
devoted to the humours of the hunting field, appealed not only to 
sportsmen but to the general public as well, with the result that he 
enjoyed a great vogue. 

Four fine prints engraved by T. Fielding, after Alken, are devoted to 
the Leicestershire Hunt, The Meeting, Getting Away, Full Cry 
(Plate XLITI), and The Death. ‘These, when in fine condition, are of 
considerable value, as is the Grand Leicestershire Steeplechase (see 
Plates XIII and XIV), a set of eight prints engraved by C. Bentley. 
In this are to be seen the portraits of a number of well-known hunting 
men, such as Dick Christian, who, in Plate V, may be observed just 
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atter a fall. Meltonians, a set of six plates, was engraved by 
G. Hunt; eight plates, of The Quorn Hunt (see Plates XLIV, XLV, 
and XLVI), by F.C. Lewis. A favourite set by Alken represents 
The First Steeplechase on Record, otherwise known as The Night 
Riders of Nacton (Plate XII). These four coloured plates, engraved by 
John Harris, represent what appears to have been an impromptu 
affair got up by some cavalry officers after dinner, the riders wearing 
nightgowns over their regimentals. The prints in question, being 
popular, are to be found in a number of states. The first of these, 
published by Ackermann, when in its original covers, with an ex- 
planation on a separate sheet, is of considerable value and extremely 
rare. Sporting Anecdotes, twenty or more prints after Alken, are 
widely known. One of these, The Hunting Sweep, was engraved 
by the artist himself, and published by Ackermann in 1637; 

Henry Gordon Alken (1810-1892), the son of Henry Alken, seems 
to have been content to remain a mere copyist, never seeking to 
achieve a style of his own. Had he chosen to devote his energies to 
a more legitimate sphere of art than painting pictures, which he 
signed H. A., and sold as his father’s, he might, it is said, have made 
a name. Though in some cases these forgeries are clever, their 
inferiority in delicacy of touch and in colour usually betrays their 
origin to the collector. Henry Gordon Alken died as recently as 
1892, when over eighty. In his last years failing eyesight seems to 
have limited his output of imitations, for at the time of his death he is 
said to have been in receipt of parochial relief. 

Leicestershire (see Plate XLII), a set of hunting scenes engraved 
by T. Fielding and published in 1827, gives a good idea of the 
appearance of a fashionable hunt in the early days of the nineteenth 
century. The prints in question must not be confused with another 
Leicestershire set bearing the name of John Dean Paul (see Plates 
LV and LVI), though the style and execution of the four scenes which 
it depicts have an extraordinary resemblance to those from the brush 
of Alken, by whom John Dean Paul would seem to have been 
inspired. The latter also produced A Trip to Melton Mowbray, 
some dozen long and narrow strips of comically-treated hunting 
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scenes, printed in colours, joined together in a roll, and published in 
a box. There isa good deal of humour about English sporting prints, 
notably in a certain number executed by M. Egerton, who signed his 
compositions M. EK. This artist must not, however, be confounded 
with D. Egerton, who painted in a totally different style. The 
racing prints reproduced in the present volume (Plates XXIII, 
XXIV, XXV,and XXVI) well display the vivacity of spirit to be 
found in M. E.’s work. Airy Nothings and Here, There and Over 
the Water, volumes with coloured plates, engraved like the racing set 
by G. Hunt, are non-sporting productions of the same artist. 

A lively series of coloured prints is Count Sandor’s Hunting 
Exploits in Leicestershire, ten coloured prints engraved by E. 
Duncan and painted, according to the late Sir Walter Gilbey, by the 
youthful son of John Ferneley—others, however, have maintained 
that the latter painted this set himself. John Ferneley, born in the 
Quorn Country in 1781 or 1782, died at Melton Mowbray in 1860. 
Having as a youth made wheels for his father, his artistic aptitude 
eventually led to his becoming a pupil of Ben Marshall in London. 
He was not a prolific painter : during the fifty-four years he lived at 
Melton Mowbray after his marriage he sent not more than twenty 
pictures to the Royal Academy. For Assheton Smith, Ferneley 
executed some big hunting compositions, but his most remarkable 
production was The Quorn at Quenby in 1823, painted for Sir 
Bellingham Graham, the Master. ‘This contains no less than forty 
portraits of well-known sportsmen and their horses. Not many 
sporting prints bear Ferneley’s name. ‘The same is true of Charles 
Towne, mainly known to collectors by the coloured aquatint by 
Charles Hunt of Newton Races, 1831; Fylde Beating Halston and 
Recovery (Plate VIII). The print in question, which contains a 
number of figures, is of some scarcity and commands a good price. 
Next in popularity to Henry Alken as a sporting artist must be 
ranked Dean Wolstenholme, Senior, born in Yorkshire in 1757, died 
1837. Originally this artist was a sportsman of independent means 
who sketched for amusement. At the age of forty, however, being 
ruined by lawsuits, and no doubt encouraged by a favourable 
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criticism once passed on his work by Sir Joshua Reynolds, he deter- 
mined to make painting his profession. Coming up to London in 
1800 he commenced to paint for a livelihood. Encouraged by the 
acceptance of his picture, Coursing, by the Royal Academy, he con- 
tinued to executea numberof hunting, shooting and coursing pictures 
during the next twenty-five years. Most of these were engraved by 
Sutherland, Reeve, Hunt, Himeley, and also by the painter’s 
son, who was himself an artist of talent. Popular prints by 
the latter are, The Death of Tom Moody and Reynard Seeking 
Refuge in the Church. Both of these were painted by the elder 
Wolstenholme. The Death of Tom Moody, with music and words 
printed along the title margin, and The Shade of Tom M oody, were 
painted as well as engraved by the younger Wolstenholme, to whom, 
after the year 1826, pictures signed Dean Wolstenholme may be 
safely ascribed. Other means of differentiation between father and 
son are that the former loved to paint a gloomy sky, whereas the 
latter almost invariably depicted a bright and sunny one. The son, 
whose backgrounds were carefully executed from nature, took far 
more pains about his work than did the father, whose trees and 
foliage did not attain the same command of detail. Leafless oaks 
often occur in Dean Wolstenholme Junior’s landscapes; he was fond 
indeed of making studies of trees. An attractive set of plates after 
the elder Wolstenholme is Fox Hunting, four scenes printed in 
colours (see Plate XXXVII), and published by Ackermann, these 
were engraved by Sutherland. The H igh-mettled Racer Sold to the 
Hounds and The Joys of Coursing are also worthy of attention. A 
large number of this artist’s pictures, as was not unusual in his day, 
were inspired by hunting songs, which are often seen printed beneath 
old sporting prints. 

Dean Wolstenholme, Junior (1798-1882), produced many fine 
aquatints. He himself was wont to lament that his labours as an 
engraver had prevented him from fully developing his powers as a 
painter. Nevertheless he was extremely clever in delineating 
backgrounds and grouping a number of figures in appropriate 
landscapes. A striking example of this is The Essex Hunt, four 
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scenes (see Plate XXX VIII), which the artist painted and engraved. 
The figures in this attractive set, men, horses and hounds, are all 
portraits taken from life in the time of Mr. Henry J. Conyers, who 
succeeded his father in the Mastership in 1818. Among shooting 
prints a set of four small ones by Wolstenholme the younger are 
particularly worthy of attention. These, like many hunting prints 
of the same period, have verses inscribed beneath. 

In addition to much other work, Dean Wolstenholme the younger 
drew and aquatinted a number of prize pigeons, he himself being a 
great fancier, who brought the variety known as ‘“‘ The Almond 
Tumbler ”’ to a high state of perfection. He particularly excelled in 
rendering the metallic sheen of the pigeon’s plumage, as may be seen 
from fourteen designs printed in colour at the British Museum. ‘The 
last twenty years of this artist’s long life were passed at Hampstead, 
the attractive surroundings of which were utilised by him for 
backgrounds in much of his later work. As English sporting artists 
the two Wolstenholmes take a very high place, the best shooting 
prints being after their work. A set engraved by Himeley after the 
father is especially good. With regard to coloured aquatints of 
sporting subjects, it may be accepted that the most desirable are those 
engraved by T. Sutherland from designs by the above artists and by 
Henry Alken. Sutherland, in addition to his work in connection 
with sport, executed a large number of plates connected with 
topography. 

Coloured fishing prints, especially fine impressions, are of 
considerable rarity. A set of four, after Pollard, Fly Fishing, 
Bottom Fishing (Plate CII), Trolling for Pike and Anglers 
Packing Ub, were published by T. Helme in the ’thirties. There 
are also three fine ones in the ‘‘ National Sports of Great Britain,”’ 
often called ‘‘ British Sports,’’ engraved by Clark. Two of these are 
reproduced (Plates C and CI). In these the gentlemen fishing from 
a punt are represented wearing top hats, a form of headgear which 
sportsmen, in the earlier part of the nineteenth century, seem never 
to have abandoned. 

Prolific and industrious engravers of sporting prints were G. and C. 
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Hunt and R. G. Reeve, who executed a great number of first-class 
coaching, hunting and racing prints. The masterpiece of G. Hunt is 
The Approach of C hristmas, a delightful old-time coaching scene, 
which is now scarcely ever to be obtained in first-class condition. 
Three other valuable prints by this engraver are Mail (Plate LXXV) 
and Stage (Plate LX XIV), an attractive pair of oblong prints, and The 
Stage Coach, after Jones. Two other attractive oblong coloured 
prints are a pair by C. Hunt, after Karp, representing the Brighton 
Hurdle Race (Plate XXVII). These are rarely to be met with. 
Among the engravers who aquatinted important works M. Dubourg 
must not be forgotten. In addition to a number of hunting scenes 
(see Plate XLIX) he executed F airlop Fair, after Pollard. 

Some prints after Alken, representing mail coaches delayed by snow, 
were executed by Robert Havell, one of a family of engravers which 
included Daniel Havell, noted for his skill in topography. The 
Havells published their own prints under the name of Havell and 
Son. 

Aquatints, it must be understood, were originally introduced for 
book illustrations in connection with sporting works, the practice 
of issuing separate plates being a later development. The best 
coloured aquatints were executed between 1790 and 1830. One of 
the few important coloured aquatints subsequent to this date which 
are worthy of the collector’s attention is The Four-in-Hand Club— 
Hyde Park, by J. Harris, after James Pollard. In this, Count 
D’Orsay, who is said to have been as admirable a whip as he was a 
horseman, is shown driving the foremost team. The print in question 
gives a good idea of this dandy’s immaculate dress and of the 
carefully considered angle at which he was wont to wear his glossy 
wide-brimmed hat. It may be added that the inn shown in The 
Elephant and Castle on the Brighton Road (Plate LXV), a coloured 
aquatint by Fielding, after James Pollard, 1826, remains to-day 
much in its original condition. 

Fine engravings connected with sport, after Sir Francis Grant, who 
became P.R.A. in 1866, may still be acquired at a moderate price. 
As a rule the equestrian figures of this artist were portraits, while in 
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matters of costume he showed an accuracy worthy of praise. 
Nevertheless, prints after his pictures have never enjoyed the 
popularity accorded to those after the old school of sporting artists. 
The golden age of such compositions, as has been said, ended in the 
thirties, after which sporting prints of real artistic worth ceased to 
be produced. 

One of the last of the sporting artists of whose works noteworthy 
engravings were produced, was John F. Herring, Senior (1795-1865), 
who painted some fine portraits of horses. This artist, as may be 
observed from some of his pictures, possessed an intimate knowledge 
of coaching derived from personal experience. For two years he 
had driven the Wakefield and Lincoln coach, in addition to which he 
had for a short time acted as coachman of the Doncaster and Halifax 
Mail. At this period Herring appears to have occupied his spare 
time in painting sign-boards, coach panels and portraits of horses, an 
accomplishment which gained for him the name of the artist-coach- 
man. The beginning of Herring’s artistic career, however, may be 
said to date from 1818, when, having presumably given up the reins, 
he exhibited the Portrait of aDogat the Royal Academy. Henceforth, 
for thirty-three years he continued painting racehorses, a complete 
collection of which practically constitutes a pictorial history of the 
Turf during the period in question. 

Interesting sporting prints after this artist are the large coloured 
plates of the St. Leger. Especially rare is the Dead Heat 
of 1839, reproduced in these pages (Plate XXI). The two horses 
were Charles XII and Euclid. Herring also painted portraits of 
these two horses, the first of which proved the winner in the run-off. 
In his later years he devoted his energies largely to painting rural 
scenes and farmyards in a delicate and finished style, and executed 
portraits of three Arabs for Queen Victoria, with whom he was a 
favourite. Among the three was Said, a horse on which the Royal 
children had received their first lessons in horsemanship. Herring 
died near Tunbridge Wells in 1865. 

Another fashionable and celebrated painter of racehorses was Charles 
Hancock, also born in 1795. Among his many portraits was Mundig, 
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belonging to Mr. John Bowes, a horse which won the Derby of 1835, 
when the grandfather of the present writer was second with the 
Angelica colt. This picture was engraved and published in colours 
by Rudolph Ackermann in large size. A smaller plate by Richard 
Parr also exists. Hancock, though he painted racehorses, does not 
appear to have executed sporting scenes. He contributed designs 
for illustrations to various books, notably the “ Sportsman’s 
Annual” (Royal Folio) and “ Sporting,’’ a publication illustrative of 
British field sports. 

To the Herring period belonged William Barraud, who, though not 
a painter of transcendent ability, executed some good pictures of 
sport and sportsmen, together with a number of portraits of famous 
horses and dogs. Lord’s Cricket Ground and The London Season, 
by his brother Henry, when engraved, achieved much popularity. 
The painter who may be termed the last of the old sporting school 
was Charles Cooper Henderson, who, born in 1803, lived till 1877, and 
thus linked the days of the post-chaise and mail-coach with those of 
the railway train and the electric telegraph. Coaching scenes and 
incidents on the road were the subjects which most attracted this 
artist, a number of whose pictures have been popularised by 
engravings which, when in good condition, are now of value. 

Old sporting prints, and more especially those connected with 
coaching, were frequently to be met with in country hotels and inns, 
but owing to an unfortunate custom they had generally been 
stretched on a frame, varnished, and cut, while the name of the print 
had been pasted on behind. This practice, so disastrous to fine 
engravings, was by no means the sole cause which contributed to 
their rarity to-day. Prints which would now command large prices 
were, in the past, often given to children, torn up in nurseries, 
gummed into scrapbooks or cut to pieces in order to make the screens 
popular in Early- and Mid-Victorian days. Coloured engravings, 
and particularly those representing sporting scenes, though popular 
at that period, were not appreciated at their proper worth, while 
anyone who might have ventured to foretell the large sums for which 
many of them have since been sold, would have run a good chance of 
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being considered insane. 

At the present time old sporting prints in good condition, especially 
early impressions, command prices which place them almost beyond 
the means of the ordinary collector. In consequence of this the 
finest examples are often purchased by wealthy Americans, and find 
their way to the United States. 

In connection with foreign collections it is interesting to record the 
fact that as a result of the fall in foreign exchanges, quite a number 
of very choice impressions of sporting prints have recently found 
their way into the London market, the fact being that private 
collectors on the Continent have been unable to resist the large sums 
which such prints now realise in England. The Austrians and 
Hungarians were very fond of this particular form of art, the 
Austrian Empress, who at one time hunted in England, having 
probably popularised the cult of sporting pictures in her own 
country. Previous to the Great War, there were many keen 
collectors in Vienna who are now finding themselves obliged to part 
with their treasures. 

It is to be regretted that there is no comprehensive collection of old 
sporting prints in any of our public galleries or museums. 
Essentially English in spirit and conception, and evoking, as they 
do, a robust phase of national life, such prints are, from a certain 
point of view, as deserving of consideration as many more ambitious 
forms of pictorial art. Every year sees an increase in the price of 
fine impressions. This being so, it is to be hoped that the suggestion 
made above may receive serious consideration before it is too late. 
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THE EDITOR DESIRES TO 
ACKNOWLEDGE HIS _IN- 
DEBTEDNESS TO THOSE 
WHO HAVE KINDLY LENT 
PRINTS FOR REPRODUC- 
TION IN THIS VOLUME. 
THEIR NAMES’ APPEAR 
UNDER THE RESPECTIVE 
ILLUSTRATIONS. 
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PLATES I AND II 
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THE HIGH METTLED RACER. 1789.) PLATE 1 10 x 14 IN. PLATE It. 
102X143 IN. AQUATINTS, DESIGNED AND ENGRAVED BY THOMAS ROW. 


LANDSON, COLOURED BY T. HASSELL. (From prints in the possession of Baroness 


de Forest.) 


See the Course thronged with Gazers the 
The confusion but hear! I bet you Sir, do 
Yen thousand Strange mu 
Lords, Hawkers and Jock 


Sports are begun, Now Reynard’s turn’d out and o’er hedge and ditch rush 
ne, done, 


| 
Dogs Horses and Huntsmen, all hard at his Brush, 

rmers resound far and near, Lhrough Marsh, hedge and brier, led by their sly prey, 

ies, assail the tired ear. They by scent and by view, cheat a long tedious day; | 
While with neck like a Rainbow erecting his crest, While alike born, for sports of the field and the course 

Pamper’d, prancing and pleas’d, his head touching his breast, Always sure to come through, a staunch and fleet Horse, 

Scarcely snuffling the Air, so proud and elate, 


When fairly ran down, the Fox yields up his breath, 
Lhe high mettled Racer first starts for the Plate. The high mettled Racer is in at the death. 


PLATES III AND IV 


THE HIGH METTLED RACER. (1789.) PLATES III. AND IV. EACH 10§ x 142 IN, 
AQUATINTS, DESIGNED AND ENGRAVED BY THOMAS ROWLANDSON, 
COLOURED By T,. HASSELL, (From Prints in the possession of Baroness de Forest.) 


Grown aged, used up, and turn’d out of the stud, Till at last havin labour’d, drudg’d early and late, 
Lame spavin’d and windgall’d, but yet with some blood; Bow’d down by aphebs, he bends on to his fate, 
While knowing postillions his pedigree trace, Blind old lean and feeble, he tugs round a mill, 
Tell, his Dam won this sweepstakes, his Sire that race, Or draws sand, till the sand of his hour glass stands still; 


And what matches he won, to the Ostler’s count o’er, And now cold and lifeless exposed to the view, 
As they loiter their time, at some hedge ale house door, In the very same cart, which he 
While the harness sore galls, and the spurs his sides goad, While a bitying croud, his sad relicks surround, 
The high mettled Racer’s a hack on the road. The high mettled Racer is sold for the hounds, 
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PLATE XIII 


<> Se 


Mr. Guilford Bill Wright 
Mr. Heycock 
Mr. Field Nicholson Mr. Beacher 


Captain Ross 


Dick Christian 


GRAND LEICESTERSHIRE STEEPLE CHASE, ON THE 12TH OF MARCH, 1829. PLATE II. GOING 
rie PAGE CAPTAIN ROSS LEADING—MR. FIELD NICHOLSON TAKING A LINE OF HIS 
OWN. (1830.) 102 x 145 IN. COLOURED AQUATINT, ENGRAVED BY C. BENTLEY, AFTER 
HY. ALKEN. (From a print in the possession of Messrs. Arthur Ackermann and Son, Ltd.) 


“Magic was ridden by Mr, Field Nicholson in his cool, but deter- 
mined manner; and the line he took—to the left of the others— 
gave him an advantage, as he thereby avoided two distressing 
bottoms. He had but one fall at a desperate place, where, indepen- 
dent of a very strong fence, there was a watering place for cattle, 
but which Mr, Heycock, on Clinker, had just got well over before 
him. Magic, however, cleared both brooks in very gallant style.”’ 


PLATE XIV 


Capt. Ross Bill Wright 


Mr. Guilford 
Mr. Beacher Mr. 


Dick Christian 


Heycock 


GRAND LEICESTERSHIRE STEEPLE CHASE, ON THE 121n OF MARCH, 1829, PLATE III. SYMPTOMS 
OF DISTRESS, THE COCKTAIL FLOORED. (1830.) 103 x 148 IN. COLOURED AQUATINT, EN- 


GRAVED BY C. BENTLEY, AFTER HY. ALKEN. (From a print in the possession of Messrs. Arthur Acker- 
mann and Son, Ltd.) 


“ Here Mr. Beacher had a tremenaous summerset over a high flight 


of rails, with a wide ditch to boot—which fall threw Mr. Beacher 
completely out.’ 


eee te a eee oe ee oe ee ee ee 


| 


: 
: 
me 


‘ ndiled pnysof sg 6 uom 416 “38R ‘kx kq 
&q ‘vind vp oujiy assoy sijsomspynozy spy pun “QB "488 ‘pavanydvyy of 494815 v fo yno 
MIS! aS40H Saipiaan “4 uaamjaq ‘svauiny QooT 40f 


VX ATAID 


GHVAADUA .TUAITAUQA UI Sh x FIL (.018f1) .ATUDT Ad OHJIA GUA AUH@OT Ale 
.21229M to noieeseeoqg sd ni ining s mod) .GAATIOW .[ ANTHA HOAUOEUHeOA Ya 
(bid .n02@ bas ansmoisatoA avditA 


+12, saxo zsllivsV oxM asosurtsd .2psetsD OOOL vot nll ot zzovon OFBL ling AGL oft GsdvomursVi tp sonA sAT 
vd oted ob ofl sevol adtyourcbisoH tM bro dS 1428 \broanddoH of tolziz n jo tuo ated yd Hartzol 
punzol we yd noW .dl@ 128 vai yd nepb .brospddolh 


‘ee big ae ett 

ee ear ae a yh a F 

Me Bete: ai eS wits aye fi 
¥ “4 : 


1@ 


ae 


sh PoP Z 


i 
% 


“quid ay, ut uaarg OS]1D 24D S4nojod pun sawmpu 


S4opte) OUT "2144s 
WMoIEH Us aBpay ays Sussvajo LYN puv YNILSTANVT ‘pasapunoy iq7ywiyy 
va} Siyt OE S22 OMS ‘ATAMALING “TV NONNVD ‘NOZVWYV 
Y4Ad GAY ‘ANOd FHL ‘ATTAHION 44 PImojjof ‘pvay ayy Suryny NVIAIA pun 
4HVMd MOTTAUA ‘Suoi2a41p yuasalfip uayD4 aspyy ayz fo yand Kj4va uv #0 Suiavy 
fOUu SassoH ayt asaym wavy anossyIvIG 4vau main 4994409 D Sjuasasdas aqvjiq siy 


(OD pue 1ySeujog -q pur -g 
yulid & wos) MANUAL 


‘Od WALAV SLNOH ‘+9 2°59 Ad GHAVYONYA ‘SYNOTION NI 
LNILVONOV ‘NI gz x 91€1 (ofgt yowrD) +] ALVId “ 
Ots Tl QNIAMAVO “9fet “Agaa Hot ‘AVGSUNHL ‘ 


C4LUVLS $1 ‘qadady ‘saos oor HLIM ‘HOV ‘saos $1 
AVC ANOOUS ‘ASVHO AIdAALS AUNASATAV AO AIVA 


scons ba gps OO ie Set wn 


HA PS Nes 


i 


aera 
a a 


IAX ALV1d 


lIVX ATAIT 


(TUITAUQA UI #8I x BIE) (.888f) .TeOT DUITTAM AHT 11 HTAIDT .MOeda 
ZXle AO TA2 A FO ANVO .CAAIIOPU @AMAT AAUTAA .TAUH 2@HIJAAHO Ya GAVAADUNE 
(.bid ,no2@ bas masmmiex0A wrHitA .e12e9M to noieeseeog od ni iniiqg s mowd) .2@aTAID 


: =) al 2 OD EBL 3 ES ETT pl - 


a 


ays 


. ety) is ers 


ea 
=m eee Se 


=. So ae et ae 
- + Nara te ° - 


oo ES ae erences ee 


ie) YY i 
wigs i a te ‘ye 
£ Hi ae 
Wet} 


A hy RR a A) f iD: : 
¥ i M4 hi Pha fe r 


ote ; 1 a | ae ; bi y 
{ Lary |i ety il: ie: é Pity : 
Tas | vg ele AP 
wh see |} " } 


as 


The 
i hy 
al 
| 


guq 
 @sbrow Becper’ ov DAPIK\00K 


VONVLIAL’ EACKVAED BAK © 


Wh K6uP ou CEfpeLlus’ 


i. 
2 
+% 
& 


6 ov Qojou" 


if 
s 


\ 
we ris f ; 
itz , * A 
te f y 


Ap Hf H a ik fy vane ry ty fee ay if & "9 ae cif f 
' ois q Ay We Fe Sar) mM) # ia | , 
RT ah ae ama ora WG WAL Ue 
: : BoA 7h 


' ae ‘ 
; bf, 
pi : ’ 
‘ LA (Mb 
ir rye 
ft 


‘ 
/ 
\ rt 


s 
i 
5 


(0D pue ryseujoD 
)  ‘WANWAL ‘OD. “Ad YALAV “LNOH ‘SVHO Ad GAAVYONT 
‘SUNOTOO NI LNILVAOV ‘NI 34fz x Shr (4€g1) “Al aLWId ‘4£g1 ‘“qsSyHoO ATMdaALS GNVUD NOLONINVAT 


d pue ‘d ‘Sissofq jo uorssassod ay} ut yuud ev wor 


*(Suydea}) (-oq) 


(a8pay 1940) 
(g) Moor].y uo yo0rkeFT “MA “IN *(@) 491maeAy UO [Jomog “sp 


‘(T) Assaf uo uosew “ff “AW = *(Z)_:«werarA uo Jaysveg ‘ydea (F) YoreuoW uo projsazeMA Jo *‘sbaeyw 


wk >» how \ 


V 


XIX HLV1d 


UaALAV “AATAN “D “YW AG CAAVYON 


*“OULISSI}UaTB A, 


XX HULV1d 


(‘P¥] ‘09 pue ox 
NOTOO NI LNILVNOV 


‘SIssoJ JO uorssassod 9 


NI ve x $1 


“weYysuIyI0y 


4} ur jurid e& wor 
(‘ZEgr 


Pic: ii nit Sy iG Bo 


) “MANUAL 
SA0vVa HLVAH LOOSV 


Da 


(‘bsg ‘sadoy “y ap “p Jo uorssassod ay} ul jurid v Wor) = “ONTIMMAH ‘a ‘f MaALAV “LNAH 
SHaTAVHO Ad GAAVYONA ‘SUNOTOO NI LNILVNOV ‘NI #62 x #61 (-obgr) ‘AOVU AHL GALSALNOO 
IVHL SYHHLO NYAXTA AHL GNV ‘GITONA CNV IX SATAYVHO NAAMLAG LVAH Gvad AHL ‘6£g1 


uUeUISseIQ UO pleuogoW “MA 


plomsuisey uo WSuUMeD “ff snjog UO d2uUI}Jesayy “yy oqWiy-z}1y UO UOosiep; “f OACIG 9Yf uO UeWaduIaT “Ss 
4OARWW p10 24} UO UOS|aN “DO sn|AH uo keq ‘Ss urydjoq uo sowjoy “ff pyjpnq uo Ajjauuoy “gq ) 
: IIX sSajseyQ uo H095 “mM J 


= er 


Alesioy) ayy, uo Aeq ‘f Ainqswoojg uo sias0y “Ss oyoajew uo aAT “7 


IXX HLV1d 


yurid eB wo147) 
INILVOAGV 


IIXX ALV1d 


LNNH ‘O49 Ad LNILVAOV aa eZ 
‘GNVLS GNVUD 


NI $22 x 


s 


rat 


("oD pue rySeujo5 -q pue ‘d ‘S41ssay Jo uorssassod ay} ut 
‘ad “HAG GCHAHOLA GNV NMvua ‘SUNOTOO NI 
CNV ASYNOO-JOVA YALSAOYOM AHL HO MIA 


{ 
| 
| 
\ : 
‘ 
2 - 
: : 
7 
: 
i ! <q 
. 
® 
% 2 : 
' i. 
. ® 


Bw z= 
Pe” eee ff ele 


("19Z}[1¢ "yde 
‘“SUNOTOO NI LNILWAGOV 


O Jo uolssassod 94} ur yurid ev wo.) 


"NI ¢ 


61 


8 
x +9 


( 


Szgi 


VIATO 


) 


‘NOLYADT "W YALAV “LNNH ADYOAD AD GAAVUDNA 
SLNIYd SNIOVA YNOA AO LYS “IL ALVId ‘GaadS LY 


INDO GH /Als | 


- 


ur quid & wor) “NOY, 
"NI 61X29 (‘9zgt vONID 


HOA “WN YALAV ‘LNOH FDYOR) 
“SLNIYd ONIOVY YNOA AO LHS 


AXX ALV1a 


a 


(‘s9zy15 “idea jo uolssassod ay) 
AG GHAVUYDONA ‘LNILVAGV 
VdO I] 3LV1d “DNINNIM 


tw 
v 


t 
*) efx yo? 1" 


Lon" (KLow s 


eB 
i 
24 
2) 
tI 
= 


oy. 
ig 


? 


XXA 


BrvLE 


. 
r 


9 
Es 
: 

are 

4 

cos 

=e 
Ey 
ica] 
Ks 
° 
5 
< 
ue) 


x 


oF Csb 


MIAAIAC’ BIVLE Ul OL ¥ 2EL OL LONK KVCIVE bKIALe 


gute 


i 

’ " ’ 
wa 
y¥ i 7 
{ ah 


tps bozesezrou 
v6n 


” 


a ee — alia 
= al ee Se 


AO 
. weet 


are a 
Se ae 


— 
i. 


2a 

7 ae al 

we ALS 
tad 2s oy 


-* bay 
ey 


4. 


Bee 
ve 
i 
ss | 


in 


Ph ie 


JO uolssassod ay} ur jurid & wo) NOLYADA "W YALAV ‘LNOH FDNOTD Ad GCHAVUYONA ‘SUNOTION NI LNILVONOV 
"NI #61 x $9 (-Szgr VOID) “SLNIYd DNIOVY wnOd AO LAS “AIALVId “NMOG YINIGGNY GNV DNIHDITAM 


: ‘, i 
i 
| 


NAS Ei alist is 


IAXX ALV1d 


> 
* 


“‘Suiuury jo 4anamoy aduvyo v ynoyqim Surnfry-puvy fo IIUDISISSD ayy 
fq jam sduinf[ say BUuly dy ‘halyaag Snisn3y “ajquopy 947 Aq Uappia x VNYAZANG 
‘YywsuaT v fiopy &q uaynag «juno St puv kvmpv saoxy ‘Play Pavy suiaq ynq ‘a[panyT 4sv7] 
244 WD sduS YAAYAMS Maya “und asoly v sof Sutavdaad pun ajdqs ur sdvay sayy 
Fuiddor YAAMAMS pun NVHNALTAHD “paiwadas aovg—vas ayy o4ui moogaqif ayy 
Yo Suiarp fi sp 4apvay] v Suiyv} ‘ajpaadsap YOTVS 244 puv—ui8v aonq—ji 1920 
1am suryjof puv aPéAnH {us v kq ‘yoog 04 Wy8nosq ‘sadunf{ ysiay yoy jaaf x1¢ 
244 “HMOOY VIII ‘4epvazy 21qi44aq D Suimos (Surdunf sof 1491] poq snoaqsuowu) 
LHOIINOOW ‘silty qwymy aod 244 S14, IY? Suimays 40 ‘ysvf 004 amoy Suiusnqay 


(“uing TY Ay J0j0S T99-'FT JO uorssassod ay} ur julaid vB wo1,7) ‘NOSVIN 
"H “M AW HOLANS VY WOU ‘duvd ‘9 APT NMVUG “LNOAH J AGT GAAVYONA ‘SYNOTION NI INIL 
“VNOV ‘NI #41 x 319 (Pgt poaId) "NI SNIWOOD ‘€€gr ‘HLOz YAGWAODAq ‘AOVY AIGUNH NOLHDIYG 


‘bsq ‘ssosing — bsq ‘yj1ws SIOMOT, “Aepyseg “yy “uoyy *bsq ‘Ainquexpeig “yy *bsq “weyshoyy 


“Al 
“weyuezayD "TOAIOMG *ABuAVANG “4O[IES 4Yx0oy ele] 


‘bsq ‘ajanoy + 
“IYST| UO; 


“ ig ® Site. . See. ew “ ee ~ o — 
* Roe eR EE Se prctaeecae - BEA, sat past tae ie 
ian Oo ae : PORE EE 


IIAXX ALVW1d 


(‘sa10.J “sassayy 
JO Uorssassod ay} ur jurid & worgq) - 


‘HOVHO XOA AHL 


SNVNWATIIL YALAd AT ONIAVUDONA ANIT "NI for x 2121 


= 


mina tees 


IIAXX ALVI1d 


de 


os 


— 
ee 
mf 
a: 


(‘Se10 ‘sassapy jo uorssassod ay} ur jurid v& WO. J) 


‘NOLOOM YaALAV (8441 Liqdnoxy TIAGAOd NHOf) 
HYaINIGYAT ‘Gd AG GHAVYONA 


ONIAVYONA GAUNOTION ‘NI g}zz x Z9t (9441) “ONOT ‘NI S “La 8 
‘NOLHONOH LV TIVH DNILNOH AHL NI ‘AOAId ODNILNAH VY 


“NYO! Ta 9 aatora HHL AO AZIS 


“TIYPanYyD seseyD “Jog “0djeM 3qoy 41g 


‘douIny ‘soyy “ap 


XIXX YLV1d 


be 0e awh bose ee) 


“CRELT PY ELT “T9ZT ‘ggzt us “212 ‘sau snof[ paysyqnd som gas siy yp) 


(*Se10,J “sissayy jo uoIssassod 9 
GYxOddNsA “L AT GAAVYONA 


Hy Bue een) Soya MoO AOmads 
SINILOZZAW = =‘NI oz x afr - 


V4O4NO “ANOWAS ‘I YWALAV 
SIOd@ Nd AFJALNA:I “MAAOD OL JYNIOO 


XXX ALV1d 


LNBs mama oe 


(KLow 3 
Tel? x 33 IN 


lk i 3 


-(7802" 


fa 
Ny 
es 
4 ws 
> 
iQ 
a 
al 


VAD Hie EOXHONUDe’ 


yore") 
ED BA 
BIVLE XXX1 


VAIUAG’ EUCKYA 
DVBTINVCLOUY 


AIA 


e 


LHE EVKT Ok 


4 tug! has, ip ” iyi 


ee ) bated 


\ * ut? th ‘ 


Can[g yse 


H2YaW "H GNV AGdOD ‘f Ag CHAVYONA ‘SUNO1O)N 


HSILIYG AO NOILOATIOO S.aAWYO 


IIXXX ALV1d 


» AO 4 ‘ON (‘Zog1 


[PUB YY oY} jo uOIssassod 94 ul yurid v uO. ¥f ) 


) 


‘LLIMOH “IWVS YALAV 
NI LNILVNOV ‘NI 341 x gz1 « SLUYOdS ATA 


I ‘dado NV ASSVHO VI ‘I “ONILNOH JVLS 


PLATES XXXIII AND XxxiV 


ba 


FOX HUNTING. LA CHASSE AU RENARD. (1807.) No. 3 OF ‘‘ ORME’S COLLEC- 
TION OF BRITISH FIELD SPORTS.” 11{g x 162 IN. AQUATINT IN COLOURS, 
ENGRAVED BY VIVARES AND MERKE, AFTER SAML. HOWITT. (From_a print in the 
possession of the Ranelagh Club.) 
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*“ ORME’S COLLECTION OF BRITISH FIELD SPORTS.” 
COLOURS, ENGRAVED BY GODBY AND MERKE, AF 
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12 x 173 IN. AQUATINT IN 
TER SAML. HOWITT. (From a print 
in the possession of the Ranelagh Club.) 
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PLATE XLV 
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ke 
es 


Mr. Osbaldeston. Mr. Holyoake. 


Mr. Maher. Dick Christian. Sir F. Burdett. Sir Hy. Goodricke. 
Capt. Berkeley. Lord Gardner, 
Lord Alvanley. 


THE QUORN HUNT. PLATE VI. FULL-CRY SECOND HORSES. (1835.) 123 x 203 IN. AQUATINT 
IN COLOURS, DRAWN AND ETCHED BY H. ALKEN, ENGRAVED BY F. C. LEWIS. (From a print in 
the possession of Messrs. Arthur Ackermann and Son, Ltd.) 


‘* Another short check enables thirteen men out of two hundred to get 
their second horses, and the hounds again settle to the scent at a 
truly killing pace. ‘ Hold hard, Holyoake !’ exclaims Mr. Osbaldeston 
(now mounted on Blucher), knowing what double quick time he 
would be marching to, with fresh pipes to play upon, and the crowd 
well shaken off; ‘Pray don’t press ’em too hard, and we shall be 
sure to kill our fox. Have at him there. Abigail and Fickle, good 
bitches—see whai a head they are carrying! I'll bet a thousand they 
kill him.’ The country appears better and better. ‘ He’s taking a 
capital line’ exclaims Sir Harry Goodricke. ‘ Worth a dozen Reform 
Bills,” shouts Sir Francis Burdett, sitting erect upon Sampson, and 
putting his head straight at a yawner. ‘We shall have the Whissendine 
brook,’ cries Mr. Maher, who knows every field in the country, ‘ for 
he is making straight for Teigh.’ ‘And a bumper too, after last 
night's rain,’ hollows Captn. Berkeley, determined to get first to 
some still rails in a corner “So much the better’ says Lord 
Alvanley, ‘I like a bumper at all times.’ ‘A fig for the Whissen- 
dine’ cries Lord Gardner; ‘I am on the best water jumper in my 
stable.’ ’’—Vide “* Quarterly Review,’ No, XCIII, page 238. 
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THE QUORN HUNT. PLATE 
DRAWN AND ETCHED IBY IRI. 
Messrs. Arthur Ackermann and So 
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Honble. Col Lowther. 
VIII. THE DEATH. (1835.) 
ALKEN, ENGRAVED BY F, 
n, Ltd.) 
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Jack Stevens with him in his 


Mr. Osbaldeston. 


12% x 20,5 
C. LEWIS. 


The 


grass 


Edwin Landseer himself: 
cheek, has besmeared his 
of his head and cap are 


rails; 


Jack Stevens. 


m the first; 


continued so long.—Osbaldeston’s w 


PLATE XLVI 


Sir James Musgrave. 


IN. AQUATINT IN COLOURS, 
(From a print in the possession of 


field, 
hands would be a subject worthy of 
a biackthorn, which has latd hold of his 
upper garments with blood, and one side 
cased in mud, by a fall he has had in a 


miles ‘kidload if the 
h 

had the wind set in that 
with delight. 
The cream of everything in the shape of 
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foxhunting,’ observes that excellent sportsman Sir James Musgrave, 
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XCIII, page 243. 


watch. 


er on the 


(‘py] ‘uog pure UUBWIIYOY ANYY “SIssa]j jo uoIssassod oy} ul jurid e wo. J) ‘SU.LV ld Ywn0d AO LYS V AO ANO 
‘duv110d SAWVI Ad ‘SHNOTOD NI LNILVOGOV ‘NI #02 x $81 (ozgi-gig! yONID) “MAAOD ONIMVANG 


IIATX ALVTd 


inicio 
9y) ur jurid e wosq) 


“NI Stog x Ser 


‘ 
i 
g 

: 
£ 
> 
: 
< 

S 


LBrVLE XTAIII 


(ktow 9 bru iw ppe boeeceziou of 


EMIT CBA’ 12 X 30: Im’ VONVLIAL’ BA 1VNE2@ BOITVKD’ OME Ok ¥ 2EL Ok 


' PPP (ih sn) tall ye i i: 
oF us Py eh a it: be Aes } ‘ 
oe t He le ht aren 
um} : , ae 4 


pee. 4 , . 

; wits 4,0 “ x, ‘ ib Wal 4 
é + » 

6 aim +? ON 7 ‘ y rit il i % ‘alt a 

’ bi te AO pitas | / v f ph Ue 
: 1m Fi wae ! ‘ 
i ' +4 i 
t 


i e 


C 


+) ? 
Py bE 
ie ¥ 


(‘bsy ‘uosytA, ozurp, Jo uorssossod ay} ur jurid & wo1,J) Niel © 
Ad GYAVYONA “SYNOTOO NI INILVAOW ‘NI #r x 21 (-ozgr) 


Guv110d YALAV “DYNOTAA ‘W 
“WuvVd YOSGNIM NI LNAH TIVAON 


XITX ALV Id 


> . i aie e 
' 7 ' ah ov 
; y De “es af e 5 i h a a 


: s i ' 
. >? : - ci Oe rok 
: hi ¢ al \b e see 
. : bad 
, dys ae — 
‘ , : ; Pee 


——_ 


“SPUNOSAd 40209 ayy wiy Pum Yo ‘wIY UO Sviq ‘Avjap ou fo sjimpo asvyy ay] 
‘spunoy pood Kpvays kus wiy pum YR jmiy uo Spiq ‘kvmp ‘assoy 04 ‘shoq Kus ‘assoy oF 
fapaf Jnoyqzim wiy saay2 ISA Sayiaqs 1vY, Punoy ay J ‘Buiusors paq Kkumop v puv daajs ijnq 

favaddv 42009 ayy aas ‘yoyo anok {Jo anva Ty ‘AY Kjquaiu am ‘sasia uns ay} asofag 
‘4044 JJ,am ‘49449901 JOS as,am yAIDGassoy UC ffumsou Suyuny v suivjs044 
‘JOAF 1],8M ‘4ayJaS0J OSX as. am yIvGassoy UC ‘kus &pnojd v pup Pury Ajszayjnos yp 


(‘bsq ‘sadoTy ‘y ap “5 jo uois 
“sassod ay} ur jund e wort) “YANUNL ‘O “A WALA ‘LNOH ‘SWHO Ag CHAVYAONA ‘SUNOTOO NI LNILVAOV 
NI #81 x #€1 .“AMS AGNOIO V CNV CGNIM ATYHAHLNOS V;, (S81) “l FLWId ‘“ASVHO XO AHL 


rm 


es led 
&) 
ae 


Abies 


ad 
oe. aie 
at 


A ZOD AG! 


‘asiou D ayDUu 4,uop spunoZ ‘pavmaof yAvy ‘pavmiof{ y%avpy ‘yynvf way} saynu uoos punosf umos mau ay] 
‘skog Au wiy qv anny ‘pavmaof yany ‘pavmaof yxAD]y ‘qysnoyy sv yI1nb sv Af am Kvomy 

‘aspay 42144 plo yoyy ur Yo 4 Sty Yyoug qsofuoy ‘JaUuuay Siy Ul JNO SAvOA XOGaInDS Puy 

‘adpas Suiads sapuok us aBualjpy9 spunoy amos spay | 4AD ET “mpys ay] Ysnosyy mou saysisnoyf ay says] Sunoz 
‘y9nq hay ‘yODq Kay ‘aun] daap ay. yonq Kaz ‘yaukayw 40 Kksswg fo syjnq o”“ A 


‘punod Jspo ‘punos ysvo ‘uipay S,daays ay, punos svn ‘apap Kayy aziny pun sarod ayy Ajajajquoor moyy 


(‘bsq ‘sadoy -y ap -x Jo uorssassod 
ate a yurid 074) | INTO “O) sa ara ay ‘LNOH ‘SVHO Ad CGAAVYONA SUNOTOO NI LNILVNOV 
"NI ¢8! x 7tI «AMS AGNOIO V CNV GNIM ATHHHLNOS V;, (581) Il ALVId “ASVHO XO4 AHL 


eee so ws aooutehien 9 asd wie " We 
=< — pars Bi ‘ % : 


(Tl HLV 1d 


+ +++ ++ sb ee 


. 
* = i 
7 
~ 
- ; ‘ 
~ : : a 
se a 7 
as —, 7 os. ne ee 
FA i : 
° - 
7 . * e 
" 
- 
- a 
: 
at 
_ 5 ac) 
¥ 
: - 
zoe 
4.3: 
a 
- 
~ 
> =e 
x 4 f 
+ - ye 
y 
ig a 
ad 
= a 
ne un 
a ae. oe 
Se = 
= nn 


uipsD wiy yo aany skoq ‘oy yoy ‘oy Ayoy 

‘utvj¢ uaass ayy ssosov a4ayy ‘oy Ayoy ‘oy yoy 

94D4qQ ay} fo Jspim ayy ut asualjvy2 spunoy amos 4pay J] ‘yAvpy 
‘aypnb wiy aypu uoos 1104S am ‘uo 4a jnq uno am {7 

‘pajuny [jam ‘payuny jam ‘spunoy poo ‘paquny tay 

‘ysnosyy 421d 


oy} Ur julid & wor) SANTO L Oo eae lay, SENae 
A’ YAH 


voapate 


Md 


lig reat hm 


NICS A se AGO 


CINV aNI 


MA 


daa 


AEE aie ihn, 
+ 


IIT ALVId 


SVHO Ad 
IGOKOXS) \/ 


as4nd Uossvd 0 ayDuU 0; YSnoug 
‘as4om smoss kyg ayy mou quamowu yoo 
‘sasou snok of ysnu nok umop ing 

‘uiw2 us skoqg ks nok ayyjau anok uo uipa uy 
‘sasoddo uamsyuny pup Spunoy yjog 

uips YyIM passpyrsano Ays Ku4s0js Y 


(-bsq ‘sadoT -y ap ‘xy jo uorssassod 
CGHAVYONA ‘SUNOTION NI LNILVWAOV 
(581) “Ill@LVId “ASVHO XOd AHL 


be 


i rh 
cy 


igi? # 


ATUAPLASPOO Tea REMAND LAOY PEE Lert Pad pet 
MRL GN traE tH) Wee Avan 


j 


ret 
Otede west 2004 OS 1 eh Show bhy 


Ty) 


} 


=? 


4 


Pie 
Pho ee 


RAL Ly 
}iq : ite 2 


‘te 
N 


It te iyoig t 
Pabehis Ger tif 


i 
4 


' 

ry 

Ay 
ae 

ti’ 

1 4 


Lae | 
* 

4 

4 

4 

4 

j 

- 
. 


Illd ATAIG i. 


~ YQUOUD A GUA GUIW YIATHTUOe2 A ™ (6EBL) VE ATAIY A2AHD XO AHT = 
—~ O A AUTHA .TAUH eHIAAHD Yad GAVAADUNG (TUITAUQA UI 38 x gM “. Yate ene 
ne pn (.peH ,zoqol .A 9b .d to noizeszeoq ont ni initq s mor) .AAWAUT sete Se 
: = bassot qols ,bsasot plo top| ywob seid bayssor gnlo septs “arnold oust np vot tude bien qidur shie sur 2ud’l a 
sod Avot lond sand Gtond stend ores dyno : saniddoz bro anitnng o8 2szt0h wO — 
dhad yrsus ni gitighob bin gids 29H sont silt uron algsd for bien qnobnM gnvol —_ 
Nauyd zit ant fisot vol boestznt znd torA slit <ariddont soe revit suig bun We wo sbrA wee: 
== snurob sore yhtint zo good ‘oodur (dood ‘ool ciwode tno fiogdz Wwoy znin blot twa ie 
stturob gare ylyint z's dood “oodur oot ‘oon lvoe anvil bosd Woe zbasod silt ‘Sontt vod ‘oe 


il 


nm 4 


4 
mq 


; : ~ ee — 
_ - : .— Lom. wr — 
~ — > a ‘.. a 
a 2 os = ~s03 ps 4 
Tee = 
Ses ’ — 
= a , ‘ 7 x = - - —_— 
- - ae = z ~ 
* “ $ - a 

Poe - -~* - 
: . . : — 
< ~ - nme a 
on pit : . 
“ aa a _ = 
aha - 2 -— 

— = > -_ = 
z = a > - “% Von = a 
- “ a . ~ . 
o = ~ . “<i, ~ - * ~~. 
* 


i 
SSS Ses aggsesgessee eee a , —— —_ — 


PLATE LIV 


MOVING ACCIDENTS BY FLOOD AND FIELD. TIS) RHE PACE aihiAGh siimelus: 
PEATE I. (1836.) 102 x 14) IN. AQUATINT IN COLOURS, ENGRAVED BY 


N. FIELDING, AFTER F. C. TURNER. ONE OF A SET OF FOUR PLATES. 


(From 
a print in the possession of Messrs. Arthur Ackermann and Son, Ltd.) 


The chase is up, hark! to the wild away! 

Breast high the burning scent holds o’er the mead 
Onward the fleet Pack cleaves its arrowy way, 

The earth rolls back beneath the flying steed. 


, 


Gallants have pause: though but a moment, stay 
The fiery havoc of your coursers Speed, 

Behold the moral which our sketch instills, 
Beware the burst, It is the pace that kills! 
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PLATE LXII 


TANDEM. (1823.) 12 x 1423 IN. AQUATINT IN COLOURS, ENGRAVED BY. J. GLEAD 
POLLARD. (From a print in the possession of Messrs. Arthur Ackermann and Son, Ltd.) 
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PONTE SUAS Bi 3 Gee: Tent Stibbs xcul, LRN 
“Stubs Tig Callery. Coniluil Ntire. 


Lenten Lublijhied May ¢ 


SHARKE. (1794.) 78 x 9148 IN. STIPPLE IN COLOURS, EN 
AFTER GEORGE STUBBS. (From a print in the possession of Messr 


GRAVED BY GEO. TOWNLY STUBBS, 
s. Arthur Ackermann and Son, Ltd.) 
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SWEETWILLIAM.  (1796.) i xX 948 IN. STIPPLE IN COLOURS, ENGRAVED BY G. T. 
AFTER A PAINTING BY G. STUBBS. 


STUBBS, 
(From a print in the possession of Messrs 
Ltd.) 


Arthur Ackermann and Son, 
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PLATES LXXXII AND LXXXIII 


(1783.) 14 x 19§ IN. ENGRAVED BY WM. WARD, AFTER 


SAWREY GILPIN. (From a print in the possession of F. Harvey, Esq.) 


BAKBAROSSA.  (1809.) 


15% x 213 


WARD, AFTER H. B, CHALON. 


IN. MEZZOTINT, ENGRAVED BY WILLLIAM 
From a print in the possession of F. Harve , Esq.) 
P P y, Esq 


SOTYOLUVS 'N ‘f WALAV ‘aadoad ‘ad AG CAAVUDNA 


RT ay or 
5 ee 


: : mee GA 
; Po ee 
seemeecen het celica d Nee ch ke Ieee nA aee grek 


AIXXXT ALV 1d 


‘ 


(-bsq ‘Kaarezy “yy Jo uorssassod 24} ul julid & wo.,7) 


LNILVOOV ‘NI foz x $81 


(*z6Z1) 


‘G4WOId AAUD 


i a c 7 a 
a 
es ’ 
* é 
= a - 
- ~~ 
* < i 
Ps v 2 es . . 
" 7 
»* - . 
. 4 Ms 5 
4 a) - < 
a ate , ' 
- - F = = 
. 
“ 7 3 4 . « 
~ 
> peo’ . a 
a - - S - - - 
* - *. m a. bd - = is 
. , a 5 - 
* -_ . ‘ S 
» - . ? a 
} . 
A « . 
. . 
a = 
= } . . - _ 
" é = « _ 
' , ~ . . 
= _* v _ . 
by : ? . “ . Ec . 
- . 
. ‘ : a - 
4 alts es » 
_ Ps - « * . = . 
- ‘ a 
—en 
i, * “a ° 
7 = is : 8: 
' ear ra 
; . a ‘ 
“ : ” : . : 
is & - - 
- Bs a - 
q ~ . ° ws y 
» 
a « Pp “ee 
: P = , 
a ba a : Le r 
ri ° ae =. 
8 « * * = 
- - ¢ Cotye 
~“ .« w= I . 
; “ » 
; x ett ' an ed ‘ 
- 7 Se ie 2 ae . 
« = : , ee nae ” . ; - 
= a ee “oe « 
a - ? ~ te 
>. 5; Ps ’ ; 
7 2 - - a ’ 
1 
7 r 
‘ 
_ ‘ 
} ’ 


“sjuamanaiyon syt fo pun assoy ayy 


LV GHLNIVd 
"NI Fz x Zr 


AXXXT ULV Id 


“TIVHSUVA 


fo aassipad ays fo savjnoizand amos saaiS osjn aqnjq SIYT 


(‘Se10,J “S4ssey] JO uoissassod 9y3 ul jurid & WoIg) “ATLSVO AAW 
‘ad Ad ANNLOId V WOU “AMOOD “‘D ® “M AM GCAAVUONA ‘ONIAVUONA ANIT 


("S0g!) “NOLONITUYVG JO TUVA AHL ‘NOH ‘LY FHL HO ALWAdOUd AHL ‘HOOIOW ATAW 


‘uosdwoy ,, “Apsey *19}}01.], 


“squauonraiyan sqt fo pun asasoy ayy fo aasSipad ayy fo savjnzizavd amos sang osjp aqnid siyy 


(‘se10,J “SIssayy JO uoIssassod ay} ur julid & WO) “ATLSVO ATV 
LV G4LNIVd “TIVHSUVW ‘€ AD AMNLOId V WOM ‘AMOOD *D ¥ ‘M AG GAAVYDNA ‘ONIAVYONA ANIT 
"NI g&z x gf41 (Sogt) -NOLONITUVG AO TXVA HHL “NOH "LY AHL JO ALYAdOUd AHL ‘GUVZVH-dVH 


AgyeoyA ‘]wWes a1 “WM 


IAXXXT ALV1d 


~— 2S ee ee ee ee a NN ee 


——— ——————————————————eOrrrree eS. se 
— $n - = 


IVER ATAIJG * 
GWA MVAOKMUC .A Ya aavanonua TUITAUQA u . = 

& AL j08 =x 485 (5 F, Ris c a ae mh oe 
noizeseeoq 93 ni ining s movd) .YAAAWOM UOTIAM TO YAIAMASE | aaESe eS : x > 


Say SAE . (20109 .etee9M to = ; ee , 
% doupd szroH A) 44092, cane W ys shoA .888E unitsoM anind2 a Yo sit ed 5 [ R “3 
: wagotimey® xM fo vtvedong aT yotigat wd nae D dwtiaatd qh leet oe :. aA S 


er . “4 a 
. = : F : J — 
. te = 
— 
= ua 
= —* 
- A. 
- — ~ — * 
ms ——— 
= a 
= 
=~ Sd ee 
- =~ 
—*. a 
= — 
——..- 
om 
‘ i < 
= = 
/ £ al 
p 2 
ae MS 
_ r—_— 
: a = ~< “se 
_ ~- a a = 
— - o> 
a — 
ee = ee 
- 2 _ ~ - = 
——— — 
=. c 
~ w 
oe oe a 
— — = aaa 
> _— - 
Sap 
- 4 
= ~~ 
; 


} 
\ i) 
ais 


P 
t 
j 
’ 
‘ 
5 
‘ 


oH 
4 
; 
y : ¢ ] 
M6 Miede u. Cidhe deg) 


" diel babii) a ; 


‘ 
4 


a ——ee — — 


he ide el 


m 
if 
e 


an, a 


Bo 


=~) a 
.; 2 
% - =e 


“ 


oe 


“~ 


(“UINGUYA\ 49fOS “JOD-"}] JO uorssassod ay} ul jurid e WoIy) “SHLWId UNOA AO LAS VAOAUNO ‘CUVI1Od 
SHAWVE AG ‘SUNOTOO NI LNILVWONOV ‘NI ‘f41 x 4 (‘$¢g1) “LHMMVWMAN LY GNOOUWD ONINIVUL 


a le oh it ee 


IIIAXXXT ALV 1d 


a 


‘gah 


Aol Dan He 

ol a : 
At, Ao Py 

a % 

* ¢ ae | ‘e 

Oe a ‘z 
7 » f8 
' » 


Vas ed 4 


tt 


ar 


oy 


‘adtad “Y “aiquoyy ayy fo Aysadosd ayy -snssay Bury hq saprD ajgdi, wovpuvsy iuidjaq sq woq s,kpvy kp fo yno saysiyy Kg 

(‘OD pur ryseujoD *q pue “q 
‘SISSeJ| JO UoIssassod ay} ul julid eB WoIW) “YALSVONOG ‘ONINUAH A ‘f UALAV ‘AAATAUN “DU AA 
GHAVAONA ‘SUNOTOO NI LNILVOOV ‘NI #51 x #11 (6zgt) “GALUVLS 61 ‘SHaaINOSANS °8 


‘8781 “YALSVONOG LV SHAVLS UADAT “LS LVAD AHL AO YANNIM AHL “IANOIOO AHL 


XIXXXT HLV1Td 


a = _ — eee ne eT eT —-— ee a ae ett “ied = 
: ea eS - LT A 7 - aes ee 
—— ———e ; = 


* 
a 


a ea 


~ 


OTN bE AOE RED vley d+). 9 PPR ONE ORK eet SORKemd eee: ot on 
16 tt Oho ddnte O60 OnEee £8 56 mew te * 
. 
al 
t 


een way ee eed - o 00 
MEAG LTEGOL LG SAA NREWLOID BH (LED ENO NEE PES tO R OR hoy 840) eeneD toes eee @ LEEPER 


Awaerte es 


SOE et 9 OWT OEE TES Ge k ROT OMOEHs om teehee 


UW Ree me ne + 
} 
my 


rhe ae eh ie ot . 
LR Pa ire tal ie s =" f 


’ 


< 


A YOOVLIAL 
PECEB eLVKE2 


= 
(ktow s buur yw sys boeeceeiou 
a 


: + a 
i hy Sa , 
i | xe 
' ; ad: 

; ae 

‘ ; 

| “BS 
: . 

q < ce MM 

; At Tes 9 
it 23s) 5 
[ ase | . 
U tah 53" | 
hy | z°3 

} ae "Baa ! 

i he ae asa). i 

A LP ei mee 

a" yeh ‘ 
et i\j ; & y 


k’ H3ta6d? pad) 
EACBYVAED 


VAD LHE 
CHVKT Re 


ae 
— 


a 


Act x ai ; fe 
. Ae, 9 ~ sag i Ta e+ 7) 5 ai ; ir b Rin, 
ane g Dota . fren At f ako M g Host wd 4 ar" Aw! : nw 
‘ ii : ie ft : : iyi ' 
: i t ‘I 
Ri ww, 


ae 

awh J } af 

Pitas 

4 x ; 
5 iv Mi g i 

; 1 eA 


iv 
P i. ¢ 


bs 


eae ce Lay 


> a Pach Sea - 


oe 
ee 


oe = 


a a ace ananassae einen tana Niemi al 


‘ysanganx soloyy Jo Kysadoad ayy, 
‘jospayy Aq ‘auojsuiay ssty fo yno ‘ayinsQ Aq wop say (QI8L “i ysanqanx “ap 


MQ Po4qd odvie sajsiuipy aus ay) wop s,jaanv7T fo yno ‘aaiwyog fq st ‘YSANQAD X 
4olojy q pasq 402 Uumosq v ‘YUfjamy ayy sajAvy) ‘payanjis pL ‘ssaqiaosqns 201 
“HOS “Mm XQ apoy “6EQl ‘4ajsv2u0g 4D saynjs saa] quips ywoasy ayy fo sauury 


(‘py] ‘uog pue uueuayoy anyqay "sassay JO uolssassod 94} ul yulid v Woy) “YQOOONWH ‘O MALAV 
‘SIMUVH ‘f A@ GAAVYONA ‘SYNOTOD NI LNILWAOV ‘NI f91 x $21 (6€81) “HIATAML AHL SYTAVHO 


a 
IOX ALVTd 


PLATE XCII 


————eee se 


| 
i 


SHOOTING. PLATE I. (1709.) 153 x 203 IN. LINE ENGRAVING, ENGRAVED BY WM. WOOLLETT 
AFTER GEORGE STUBBS. (From a print in the possession of E, J. Bolton, Esq.) 


’ 


Soon as the grey ey’d Morn’s uncertain Light, 
Forsakes dull Morpheus and the Shades of Night; 
Lo! the keen Sportsmen rise from Beds of Down, 
And quit th’ Environs of the Smoaky Town. 


Whate’er the Pleasures of the coming Day, 
Secure of Health they Jocund walk away ; 

The well taught Dogs wait but their Voice to run, 
Veiwing each Master charge the Murdering Gun, 


PLATE XCIII 


a aL a a a er ae SR oI 


- 


SHOOTING. PLATE III. (1770.) 153 x 2023 IN. LINE ENGRAVING, ENGRAVED BY WM. WOOLLETT, 
AFTER GEO. STUBBS. (From a print in the possession of E. J. Bolton, Esq.) 


A gentle Gale that blows along the Land 
The game betrays; the Dogs they Draw, they Stand; 
Search all the Objects that afford delight, 
There’s none like this can please the Fowler’s sight; 


Softly they Step expecting instant Sport, 

The Covey springs to find some safe resort; 

Like Lightning flys the Shot, one falls to th’ Ground, 
The rest well mark’d, again are to be found, 
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PLATE XCV 


LINE ENGRAVING. (1805.) 7 x 91 IN. 
print in the British Museum.) 


ENGRAVED BY J. LANDSEER, 


AFTER T. 


GOOCH. 


(From a 
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SALMON FISHING. (1820.) FROM ‘THE NATIONAL SPORTS OF GREAT BRITAIN,” 1821. 
72 x 11 IN. AQUATINT IN COLOURS,ENGRAVED BY I. CLARK, AFTER H. ALKEN. (From 
a print in the possession of Frederick Behrens, Esq.) 
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BOTTOM FISHING. 
AFTER J. POLLARD. 
Seccombe, Esq.) 


PLATE CII 


AQUATINT IN COLOURS, ENGRAVED BY G. HUNT, 


(1831.) 133 x 17 IN. 
ONE OF A SET OF FOUR PLATES. (From a print in the possession of Lawrence 
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